
The measured but fully credible brush-

strokes contained — but just barely — in 

Andis Applewhite’s prints are power-

fully emotive. Palpably energetic, they 

include whirling disks or spheres, ver-

tical slashes, zigzagging calligraphs, 

and sizzling drips. The palette leans 

toward the primary colors, along with 

black and white, which lend authority 

to her unique vision and echo the primal 

nature of her gestures. Appearing to 

consist of an accumulation of discrete 

brushstrokes, the works are produced 

with a reductive process of silkscreen 

printing in which the strokes are first      

painted on the screen. They function like 

stencils that prevent the ink, pressed 

through the screen and onto the paper, 

from covering the areas blocked out 

by the strokes. The lines and drips on 

the paper contain progressively con-

cealed strata of color while the “back-

ground” is formed by the last run of ink. 

The screen serves as a mediating device 

between the artist, who never directly 

marks the paper, and the print, allowing 

her to negotiate the opposite poles of 

spontaneous expression and dispassion-

ate reproduction. As if commenting on 

the postmodern condition and our re-

fusal to privilege the gestural mark as 

an unmediated sign of feeling, Applewhite 

wants and has it both ways. Referring to 

a pairing of opposites, Syzygy includes 

abstract “couples,” each half of which 

is distinguished by feminine or masculine 

energies. Beyond this binary distinction, 

however, is the synthetic nature of 

her project. In each print, spontaneity 

is married to prudence, singularity to 

multiplicity, and — most persuasively —

feeling to reason.
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